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Introduction

Women and prison were for a long time understood as
two unrelated entities, opposite poles, words that cannot be linked
with the preposition 'in'. Women's participation in criminality
appeared to be so low and their offences so light that it was
considered a waste of time to deal with women in this respect.
Women's criminality was not perceived as a social problem. A
change occurred in particular with the appearance of the feminist
movement and from the 1960s we have witnessed an increase in
academic literature that deals with women and criminal conduct.
From the initial concentration on causes and the specificity of
women's criminality attention has gradually shifted to the ways in
which women are treated within the system of criminal law and
judiciary. In the following paper my interest lies above all in the
institution of prison and within it the world inhabited by imprisoned
women that is the prisoners' subculture. Prison subculture sets up
an ideal stage for analyzing, interpreting and understanding the
performed character of gender/sex system on all its three levels.

In the following chapters | will consider the ways in which
the gendered social structure’ finds its performative expression in
the inmates' microcosms, that s, in the informal prison systems or
subcultures. Besides following existing sociological, psycho-
logical and criminological conceptualization of the chosen topic,
this paper is based on ethnographic research that | have
conducted from May 2002 to April 2003 in one of the four women's
prisons in the Czech Republic.

' The US philosopher Sandra Harding helps us understand this structure by
distinguishing three analytical levels. The first of them is gender specific
symbolism that provides the means or starting points of scientific knowledge. This
symbolism creates hierarchically uneven dichotomies (it, however, is at the same
time shaped by them), such as mind-body, culture-nature, I-the other, rational-
emotional, abstract-concrete, objective-subjective, active-passive etc., in which
the first element of the couple is clearly understood as a male element while
women are usually attributed the opposite (the other) category of each dichotomy.
In these dichotomies then our perception of the world and everyday life is created
and structured. The second level of gender structure is based on the gender
specific division of labour, that is the differentiation of gender specific activities.
Through reproduction, including sexuality, family life, kinship and childrearing, the
woman is directed into the private sphere with the central institution of maternity
which relies on normative heterosexuality. Gender differentiated division of labour
is linked in a complex manner to the third level which is the level of concrete gender
identities, that is prescribed behaviour, expectations and roles which masculinity
and femininity take up. The mentioned three levels overlap, reinforce and support
each other and thus create a coherent gender system (Hartsock & Hintikka 1983;
Harding 1983).
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Subcultures

In addition to theories that conceptualize prison as a total
institution (Goffman 1961) it is important to understand and
interpret this institution as a part of wider societal structures and
forces. Lesbian relationships together with pseudo-families are
the major (albeit not the only) types of women's collective escape
worlds in prison. What | understand by the term 'escape world' is
the re-signification of the prison space through practices, roles,
values and norms that enable the de-totalization of the institution
of prison. Through relationships women tame the uniform, dull,
and cold prison space, which then at least partially becomes their
territory. 1 encountered these adaptation strategies frequently
even before | embarked on the research itself as they are menti-
oned by a number of authors who venture into the field of priso-
ners' subcultures (Ward & Kassebaum 1965; Giallombardo 1966;
Owen 1998; Watterson 1996). In order to capture this pheno-
menon it was necessary to have knowledge of the wider implica-
tions of these relationships in the formal conditions of the total
institution of prison which define the context of such relationships.

Research on prisoners' subcultures shows in the long run
that approximately every other woman in prison has direct
experience of some form of homosexual relationship (Hersko &
Halleck 1962; Heffernan 1972; Giallombardo 1966; Pollock-Byrne
1990; Owen 1998). The exact percentages differ with individual
authors; however, they usually do not exceed the limit of fifty per
cent. A relationship is usually defined in emotional, social, sexual
or economic terms and some authors put homosexuality into a
number of categories on the basis of which level dominates in a
relationship or to what extent the individual elements are
represented. Similarly the imprisoned women themselves
differentiate various types within emerging relationships.

The phenomenon of lesbian relationships illustrates the
process of gradual familiarization with the specific prison slang,
so-called prison argot. During the fourth interview | realized that
when women talk about their relationships with other women they
systematically use the term 'girlfriend'. This struck me, as in the
lesbian subculture this term is clearly linked with a love / sexual
relationship which differentiates it from a 'friendship' denoting an
amicable relationship. If in a question, mapping the social
relationships among women, | used the word 'female friend' in
interviews with inmates, in the reply my expression ‘female friend'
was replaced by the word 'girlfriend'. During an interview for which
my interviewee was Ms Zita the meaning and logic of this
distinction became explicit and thus also opened up an approach
to the analysis of previous interviews. Ms Zita explained to me that
in prison the distinction between 'female friend' and 'girlfriend’
works exactly the opposite way as in lesbian subcultures and in
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the wider society.

When | tried to trace the origin of such a distinction and
naming, it turned out to be the case that the majority of women
considered it so natural and ingrained that it was a problem for
them to talk about the point of such a distinction. Many women just
stated that «it is simply used so», some remembered their initial
wonder and surprise over the fact that these terms are used in the
outlined sense; but after a while they supposedly got used to it.
Other women stressed the intentional character of the substitution
of terms which should, according to them, confuse prison
employees and outsiders and make it more difficult for them to
orientate themselves in the everyday lived prison world.
Familiarizing me with this distinction was a situation which |
experienced many times during the research when | asked
questions that disturbed the framework of usual ingrained routine
and thus my lack of knowledge 'forced' the women to explain the
naturalness of their routine.

"True' lesbians?

In prison women differentiate between so-called 'true' and
'fake' homosexuality. 'True' homosexuality or lesbianism is
represented by a woman who accepts her homosexual
orientation, i.e. she experienced coming out; before her
imprisonment she had relationships exclusively with women and it
is likely that following her release she will return to homosexual
relationships. '"True' lesbians represent an absolute minority in
prison. This fact should not surprise us if we take into account that
'true’ lesbianism is in prison legitimized by its unchanging 'inborn
nature'; the majority of women, conveying to the widespread
perception, tend to think that homosexuality is genetically given or
caused by development in early childhood. Thus in the prison
population the percentage of lesbian women should be
approximately the same as the percentage given for the general
population, thatis 4 —5%°.

At the beginning | had the feeling that women who
considered themselves lesbians also outside prison tended to
refrain from forming relationships, rather they hid their
homosexuality and belonged among solitary individuals who so to
say 'go it alone'. Also, for example, according to Ward and
Kassebaum 'true lesbians' do not enter into relationships at all as
they have their referential relationship networks in the free world

? The division into 'true' and 'fake' lesbians is a simplifying analytical tool that
enabled me to capture some of the differences in both types of relationships; in
everyday reality though, this distinction has many fine layers.

° Estimates of the occurrence of homosexuality should, however, be viewed
cautiously due to the numerous and varied definitions of homosexuality.
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or they only enter into relationships with other 'true' lesbians
(1965: 118). Ms Zdena represents this type of a proud lesbian who
does not enter into lesbian relationships in prison and disdainfully
looks down on such so-called 'fake' relationships that occur in
prison. Ms Zdena, similarly to other 'true’ lesbians, thought that
'fake' lesbians® «do not have any idea of what is going on and only
play at something». Orin other words:

«[bleing a dyke is shrewd and true lesbians that is
feelings. Outside | have such relationships, of course. But
not here. | cannot imagine that they would catch me with
someone in bed here. That is probably not even possible,
there are always checks here and at night they flash a
light at your face every hour» (Ms Zdena).

In case a 'true' lesbian enters into a relationship in prison
paradoxically she is much less visible in it than a 'fake' lesbian.
Although these women came out and they do not hide their
orientation to those close to them, they tend to hide it in public.
They consider this approach fully justified as their experience tells
them that sharing their sexual orientation openly is not appropriate
in formal institutions or atleast no advantage comes out of it. Often
the opposite is true. Although the institution of prison does not
formally define itself against homosexuality, in the internal rules
the following statement mentions homosexuality explicitly: «The
imprisoned women must not bother employees, fellow inmates
and other people (this also involves restrictions on homosexual
behaviour in front of another person)». Ms Zdena's utterance also
shows carefulness and an ability to assess possible negative
consequences which being caught might involve. The fact that
women must continually negotiate the concrete form of their
relationships depending on the limitations that are set by the
employees of a total institution is also reflected in the utterance:

«lIt is not that difficult with sleeping here either. Usually
twins are together on the floor in a room so there is a
shower where they bathe together and they sleep
together normally in one bed. Not much attention is paid
to that here. Most importantly the number of inmates on
the floor and in the room must be correct and that is
enough» (Ms Zita, letter).

The previous two quotes insinuate the difference in
perceiving the conditions that the prison context sets for
relationships. It is remarkable that some women did not
understand the employees as a significant restriction on their

*| explain the term 'fake' lesbian in more detail in the second part of the text.
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everyday living of relationships while other women were very
worried about supervision and the possibility of being caught. It
could be said that women who did not share these worries were
exactly the ones who were actively involved in the collective
worlds of the prison. The close bonds with other women then
ensured their protection and possibly co-operation in cases when
an activity had to be kept secret.

«We have it under control, we know when the screw’
comes and at nightitis not so often. The girls climb over to
their beds. [...] We keep watch» (Ms Misa).

The same way as women are used to co-operating during
the day, for example, when keeping watch while sleeping as they
are officially not allowed to stay in bed during the day, they signal
to each other at night about the approaching prison guards. Thus
following the warning those women who sleep in the bed of other
women have enough time to return to where they are supposed to
be for the duration of the check.

For 'true' lesbians the alternative sexual orientation bears
no mark of novelty or uniqueness, it is not a situational
experiment. On the other hand for 'fake' lesbians, as if allowing the
situation in the prison to overcome them, part of this situation is the
unique character of relationships; for true lesbians 'the prison love
story' completely lacks any uniqueness. 'True' lesbians even think
that other women spoil their reputation by these 'games' as they
reduce (for themselves as well as others) the relationship
between women to a temporary act of cheap fun, which in some
cases is threatened by disciplinary punishment.

"True' lesbians about whom other women know that they
prefer relationships with women also outside prison are valued
and anticipated. Just as a woman in prison is preceded by the
reputation of her crime, she can also be preceded by the
reputation of her sexual orientation.

«Everyone in prison knows someone and in turn he
knows someone, you are familiar almost before you
arrive. A lesbian will arrive — much joy and then bang!
nobody should come near me, | am not letting anyone
close» (Ms Pavla).

"True' lesbians represent an elite in prison. They are
respected above all for their authenticity, which consists partly in
their 'inborn' homosexuality, further in the openness of their
lesbian identity outside the prison context. The desire of a true
lesbian on the other side is praised as 'natural' and authentic. It is

° A slang expression for prison guard.
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constantly present while the desire of a 'fake' lesbian is despised
as momentary and temporary, caused by the unique nature of the
environment and the absence of appropriate objects (men).

«lt can be said that what keeps me alive here is my sexual
orientation. | like the presence of women (it thrills me
when they fight forme)» (Ms Jitka, letter).

"True' lesbians are not only fought for but it is also
expected that they are constantly attracted by different women. If
a woman encounters disinterest on the part of a 'true’ lesbian she
perceives it as a personal offence or as a shaming of her femininity
as if she failed in the role of a temptress.

The following description is a typical narrative of a love
relationship of 'true' lesbianism which is interesting in that the
lesbian relationship is interpreted as the ideal fulfilment of love
and relationship.

«Two and a half years ago | was escorted to the prison in
Pardubice by guards. | was totally devastated until a
woman started looking after me, she loves me even today
and | love her too. [...] She started coming to me and |
started coming to her. Less than a year passed when we
began to feel that our relationship is more than friendship.
We gradually fell in love but neither of us was able to tell
the other. After some time they transferred me to Svétla
and we were separated. | remember her last sentence
before departure 'l will follow you with the first escort’. And
she did. She arrived on 21 April and we shared a room
and since her arrival till 8 June we were only 'girlfriends’.
Until 8 June when we first kissed. Our first kiss. It was un-
believable the way it happened. Dani was 21 years older
than me. | was 24 and she 45. Amonth later we slept toge-
ther for 'the first time'. It was beautiful, | felt safe every mo-
ment she was with me when | felt her nearby. Two years
later my love left for her home» (Ms Zita, letter diaries).

This story seems to embody the ideal of romantic love:
friendship and understanding that gradually change into a sexual
relationship in which both women find a safe haven for a lifetime.

«She is my darling for the whole life. [...] I'd give my life for
her» (Ms Misa).

Moreover, in a written form, as Ms Zita captured it for her
book’, it is a crystal clear form, a story that is to be constantly

® Ms Zita planned to have her diaries published as a book following her release.
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passed on and presented to the public. 'True' lesbian relationships
between involved actors, as well as by women, who observe them
in prison, are usually described as power balanced, long lasting
and faithful. It is remarkable that equally egalitarian presentation
of partnerships is often offered by gay and lesbian relationships in
general when the partners state themselves strongly against the
traditional gendered model. This presentation persists despite the
fact that the everyday practice and dynamic of these relationships
does embody a greater or lesser degree of gendered division of
labour. In the narratives of women prisoners this ideal often
becomes something that basically does not fit the previous lived
experience of individual women. In most cases the narrative
represents a kind of wish regarding what the relationship should
be like. It is an ideal of mutual support and eternal love, a fantasy
of something that the majority of women never experienced.

"True' lesbians have the power to formulate the narratives
not only of their own relationships but their position also enables
them to name other relationships, that is also 'fake' lesbianism, in
ways that create meaning. It is interesting that research from the
1960s and 70s arrived at the conclusion that 'true' lesbians served
for other women as models for behaviour strategies within
relationships. In other words they shaped the ways of behaving in
pseudo-homosexual relationships (Ward & Kassebaum 1965;
Heffernan 1972). At the first glance my findings seemed to
contradict this statement because, as becomes clearer further
inside Svétla nad Sazavou, the strategies and complementary
roles in both types of prison partnerships were described very
differently. As already mentioned the partnerships of 'true’
lesbians are believed and labelled to be power-balanced with little
adherence to the gendered model of family, whereas the 'fake'
lesbian's relationships are reportedly based on this traditional
dichotomy. The assignment process of the gender difference
within some partnerships however takes its course almost
exclusively from the point of reference of the women who
themselves do not participate in these relationships. 'Fake'
lesbians did not call themselves 'fake' and they also didn't
consider their relationships as adhering to strictly gendered
norms. The emphasis on the gendered dynamic of those
relationships was instrumental in discrediting the so-called 'fake'
lesbians. The everyday lived experience of 'real' and 'fake' lesbian
relationships was mostly hidden to me as a prison outsider,
however presentation of these relationships offered to me by the
women prisoners bears great importance to understanding the
gender structure of prison.
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'Fake' lesbians

This is a woman, who in prison enters into relationships
with other women but does not consider herself homosexual, and
did not have lesbian relationships before her imprisonment. The
US sociologist Virginia Heffernan interprets these relationships as
institutional replacements for heterosexual relationships (1972).
In respect to the frequency of their occurrence, these are precisely
the relationships that are most usual in prison.

«You know, Katko, | think that here in prison there
probably are no true lesbians. Today in prison with your
female friend and tomorrow at home with your husband
and children. Well, can this be understood as a
relationship? It is more about calculation — the bunker’.
Certainly there are exceptions but only very few. In the
whole camp two twins — the rest is not worth mentioning»
(Ms Zita, letter).

One of the major characteristics of a so-called 'fake’
lesbian relationship is its predetermined temporary nature and
thus implicitly also the impossibility of continuing the relationship
outside the prison. And that is either because these women have
legitimate partners waiting for them outside or because they will
simply have no reason for having an intimate relationship with a
woman.

«There is a majority of female couples who have a
husband or male partner outside. Such couples play mom
and dad and usually they know nothing about lesbians.
The fact that | sleep with a woman does not mean that |
am alesbian» (Ms Zita, diaries).

Once again, it is interesting that roles and relationships
that make up 'fake' lesbianism are named, interpreted and
attributed meanings in particular by women who consider
themselves 'true’ lesbians or by women who distance themselves
from lesbian relationships. As already mentioned 'fake' lesbians
themselves do not like to talk about their relationships in prison
very much or their narratives stress the natural character and
gradual formation of relationships (women often stated: «I did not
think about it, it simply happened, | do not know what it means»).

As | noted earlier 'true' lesbians look down upon pseudo-
lesbian relationships with disrespect and contempt. This finding is
supported also by foreign research on women's subcultures
(Watterson 1996; Owen 1998). Contempt is, however, apart from

’ Prison slang for locker where the inmates put their things.
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the aforementioned temporary nature of relationships, also
targeted at the traditionally stereotypical division of roles, which is
the basis of these pseudo-lesbian relationships. If ‘'fake'
relationships are understood as a replacement for heterosexual
relationships from the outer environment, we should not be
surprised that the strategy of practices in these lesbian
relationships copies the division of gender roles. In Czech prisons
various informal terms for mother and father are in everyday use
to describe masculine and feminine roles: mamca and tatka;
méma and tata; mamca and fotror maméa and fota’.

Fotr (an informal form of father) is a term that describes
women who in the relationship take up the masculine role while
mamca (an informal form of mother) is an expression used for
women taking up the feminine role. Masculinity is clearly linked
with attributes such as respect, reliability, open-mindedness,
strength, ability to set rules, while the feminine role is derived
above all in the framework of physical attractiveness and
empathic personality.

«Fotrs have the task of protecting mamcas so that
nobody swears at them, offends them, takes away more
of their things than is necessary and mamcas then look
after them, provide food, look after and mend clothes»
(Ms Zita, diaries).

Through the differentiation of these roles | have the
opportunity to incorporate the already mentioned pseudo-families
into the text, these were and are considered to be a dominant
feature of women's prison subcultures. Prison pseudo-families or
kinship, as | familiarized myself with them in particular in Anglo-
American literature, overlap with the above described types of
relationships and designate relationships among a few women
whose mutual bonds imitate the social structure of the traditional
family. Apart from positions that are normally taken up by women
(mother, daughter, sister, aunt), women also represent male
partners in the mentioned positions (father, son, brother, uncle).
The family is usually started by the marriage of two women who
form a strictly gender differentiated couple which means that one
takes up the role of the butch and the other of the femme. The
prison pseudo-family is an interlinked circle of individuals who can
trust one another and always rely on one another. One of the
surprising findings of my research is the fact that in the Czech
context this phenomenon does not exist in its entirety. We could
find a certain similarity in the case of so-called kolkhozes which
operated in prisons prior to 1989. Kolkhoz was a slang expression

®In English the terms 'butch and femme' that originated in the lesbian community of
the 1950s.
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that described a smaller group of inmates who were interlinked by
social and economic ties. Kolkhozes existed in women's as well
as men's subcultures and were unofficially supported by prison
management as their existence helped eliminate eventual
unrest supported by general inmate loyalty. The existence of
kolkhozes broke down the unified community of inmates into
smaller formations. In contemporary prisons we find kolkhozes
mainly in men's prisons where they indicate couples of men who
gather and handle common material (especially coffee and
cigarettes).

If a woman 'plays' the feminine role she actually remains
herself — she follows her 'natural' femininity while fotrs 'overact' a
role that is not their own. It is interesting that although the role of a
fotr in a relationship is viewed negatively this role is attributed
higher status; similarly as in society masculinity is more
prestigious than femininity. The higher status of the role of the fotr
is also confirmed in foreign research (Ward & Kassebaum 1965;
Giallombardo 1966). In terms of the importation theory that
understands prisoners' subcultures as the reflection of the social
practices of the wider society we could interpret this as the
transposition and reproduction of the social habitus. Many women
come to prison from a family or relationship background which is
structured by the traditional concepts of masculinity and
femininity: these women are used to being dominated and abused
by men and that is why they find these dynamics tolerable also in
the environment of a total institution. Some Anglo-American
authors found that many imprisoned women had a previous direct
experience of domestic violence or abuse in the family (Walker
1995). This habitus can then be projected in the relationship
through the dichotomy of masculine-feminine roles with
manipulative, dominant, tough and rude fotrs who stand by their
submissive, nurturing mamdéas.

This gendered pattern of relationships is first of all
constructed by social scientists researching this topic but it is also
presented in images that are conveyed by popular media, not lest
it also corresponds with ways women in prison structure their
narratives about relationships they build and observe. Had | the
opportunity to participate in prison everyday life in its complexity
and witness the practical functioning and negotiating of
relationships, | could perhaps critically review the possible
interpretation of these relationships. Left with only research
interviews, | captured the level of verbalized stories that women
tell about those relationships.

The complement of the masculine and feminine roles is
also embodied in the ways in which women shape their
appearance. Masculine women — fotrs — enable the socialization
into lesbian relationships by making their appearance and
behaviour fitting for a specific role and thus they send a message
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to other women (mamdéas as well as fotrs)’.

«Fotrs are usually women who are stockier, with short, cut
carefully combed hair, well, you would certainly recognize
them if you saw them hand in hand, who of them is who.
Clothes do not matter, there is not such a range —we don't
have such choice» (Ms Pavla).

The partners of masculine women are feminine women
who take up the traditionally feminine role in the relationship,
defined by care and nurture. Itis, however, not aimed only outside
but involves also taking care of one's body which is understood as
taking care of a body of awoman.

While masculine appearance and behaviour is dismissed
as 'overacting' something that is not appropriate for women, the
appropriateness and adequacy of femininity, on the other hand,
are not questioned despite the fact that its performance requires
at least the same effort and the constant active construction as
that of the masculine role. Women, for example, spend a large
amount of time dying and doing their hair or carefully applying
make-up and nail polish. They are able to purchase the necessary
goods in the prison canteen, which suggests that this care is also
formally (by the management of the prison) approved. However, if
a woman devotes equal care to creating an image, which is
consequently perceived as masculine, she faces contempt.
Women in prison did not challenge the hegemonic notions of
femininity set upon them by the prison authorities in general,
however, they pursued diverse gender roles through lesbian
relationships.

The cultivation of the beauty of the female body is also
drawn upon in programs that women are offered to attend in their
freetime. This is clearly illustrated in the entry in the field diary:

«l attend classes of good manners. The supervisor briefly
states how important it is for every woman to take care of
her body. In order to do this well we learn some tricks and
advice in the classes. Every woman receives a card on
which she marks how much the stated items apply to her
or not. Each woman stands in front of the blackboard and

° In the USA in the 1950s when the lesbian subcultures began to form, the
socialization into these communities was conditioned by submission to the butch /
femme role differentiation. It was the butch women who consciously distinguished
their appearance from the current stereotype of femininity and thus made
themselves publicly visible to other lesbian women, which enabled the forming of
lesbian subcultures and the creation of the homosexual community. These women
faced the risk of arrest or lynching as at the time dressing in the clothes appropriate
for the opposite sex was classified as an offence and thus considered punishable
(Faderman 1992; Kennedy, Davis 1994).
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the supervisor measures them with a measuring tape.
She stresses that the number of centimetres is not
important but rather the proportionality of individual body
parts. Following each measurement the supervisor turns
to the women with questions like: 'So do you think that Ms
Hackova has a double chin?' Or she makes judgements
such as: "You could have slimmer hands Ms Klucka. You
should wear shoulder pads Ms Hlavkova. Pleated
sleeves? That is no longer in, Ms Hackova, really not.' —
'‘But | have a dress with them.' — Ms Ha¢kova defends
herself. — "Well, you probably won't make much use of it
then. You have big saggy breasts Ms Hejlova. If you have
saggy breasts you should always wear a bra otherwise it
is not aesthetically pleasing. You must make small
breasts appear larger. The worst is to have a bigger belly
than breasts. Well, a thick waist is not terribly aesthetically
pleasing either'» (field notes).

If Erving Goffman states that gender is the opiate of the
masses, Hensley makes an interesting observation for the prison
context saying that stereotypical ideas of femininity and
masculinity are the only legal drugs that the institution of prison
offers (2002). Programs prepared by the prison management
support the intoxicating nature of creating true femininity. The
imprisoned women like to participate in them because they came
across a similar ideal many times in their lives outside the prison —
they were actually socialized into it. The intoxicating nature of
strict gendered roles also brings with it the idea of the complement
of these roles, which is then manifested in the gendered character
of the 'fake' lesbianism of mamcas and fotrs.

Women in prison in some cases describe ‘'fake'
relationships as calculating and shrewd, created purely for
material benefit. A woman who in prison does not get the most
valuable goods, such as coffee and cigarettes, searches for a
partner who has such 'material' at her disposal. The female
couples then found imaginary prison households in which they
share the possessions.

«When mamda and tatka get together they mostly create
a bunker (a locker where the inmates put their personal
belongings such as coffee, cigarettes and toiletries).
Tatkas, also called fotas are often short of these» (Ms
Zita, diaries).

«lt is usually mamc¢as who have supplies. Visitors,
shopping, etc. It is certainly harder for them than for the
other with whom she is having fun. If they run out of
something it is again she who hunts for it and borrows.
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Mamka irons and does the washing like women outside,
fotr will have it off with her, sorry for putting it like that, like
aman» (Ms Ludmila).

In this gender complementary couple the needy woman
exchanges her masculinity for another woman's possessions who
apart from her 'natural' femininity also has goods that are always
lacking in prison. Apart from the aforementioned cigarettes and
coffee, higher quality clothes or goods that are forbidden in prison
can be one such asset. Women who participate in lesbian
relationships mainly for material profit in prison are called 'canteen
whores'.

«Such a woman only makes herself into a dummy. Many
women have experience with prostitution, she does not
have coffee, cigarettes and another one has them; it is
more like prostitution than a relationship» (Ms Pavla).

In prison such relationships ensure the redistribution of
goods and services through a network of informal relationships of
the black market, which is one of the significant subcultural
features.

It is also worth noticing that one of the attributes of
femininity, thatis the role of mamca in a relationship, is taking over
the role of the breadwinner («hunt for stuff»), which is in terms of
traditional perceptions of gender roles perceived as a masculine
role. Heffernan offers an interesting interpretation within the US
context; she emphasizes the different expectations of the content
of masculine role according to social class. While man as
breadwinner is the embodiment of the model of the middle class,
for an Afro-American population of lower middle class origin this
model is not relevant as the economic well-being of the family
usually depends on the woman (1972: 96). Since the prison
population is largely made up of members of the lower social
classes, in the case of the USA often of Afro-American origin, the
role of female breadwinner is not an offence against traditional
role expectations. In the Czech context the situation of the Roma
family could provide an interesting comparison. Raichova draws
attention to the changing masculine and feminine roles in the
modern Roma family. In it women are increasingly more often
those who are in charge of the money. Due to high unemployment
rates women's social benefits are in many cases the main source
of family income. In contrast, as a compensation for the missing
income from employment, men are expected to participate in
childrearing and the running of the household which were
previously exclusively women's domains (2001).

In the last quotation from Ms Zita, the reference to the
sexual side of the relationship is worth attention. Although some
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authors describe prisons as places where sexuality is subdued
and paralyzed, my experience tended to confirm the opposite.
The sexual side of lesbian relationships is usually not attributed
much attention as the stereotype of feminine sexuality stresses,
and probably also overestimates, the emotional aspect of
emerging relationships. | think that physical sexuality in women's
prison should deserve at least as much attention as sex in men's
prisons. Sex is a significant criterion in distinguishing specific
types of relationships and that is exactly why it is through a
physical contact that the relationship in prison transforms from the
friendship of two 'girlfriends' to the relationship of two 'female
friends'. Sexuality forms part of 'true' as well as 'fake' lesbian
relationships, the difference, however, is in how much importance
is attributed to sex in each type of relationship.

«Sex is very important, first of all, one gets to know
oneself best and explores, and mainly in the case of fotrs
and mamcasitis the reason why they are in fact together.
Sex and bunker — nothing else is involved for them» (Ms
Zita, letter).

In 'fake' lesbianism sexuality is more of a commaodity that
women exchange among themselves while in 'true' lesbianismiitis
signified as an inseparable part of the true fulfiment of a
relationship.

In case | managed to make the reader think that every
imprisoned woman participates in some form of the above
described lesbian relationships during theirimprisonment, | will try
to correct this impression. Although the majority of women were
relatively tolerant of homosexual relationships, and that even of
'true' ones, | also encountered women whose attitude seemed to
confirm Heffernan's finding who in 1972 wrote that 'true’, or open,
homosexuality if detected in prison is not very popular. Once
homosexual relationships exceed the limits of 'sheer game' they
began to be understood as pathological. While the supportive
aspects of marriage roles can be transported to the prison without
threatening women's self-perception as normal or confining with
norms, an evident sexual aspect bears the connotation of
perversion also in the prison context (Heffernan 1972: 98).

A closed environment from which one cannot escape
without being punished provides ideal ground for forming
relationships of affiliation as well as hatred. These take place in
prison always in front of the eyes of the audience, on a stage which
it is impossible to leave for the backstage because there is no
backstage in prison. The individual is constantly exposed to the
presence of other — welcome as well as unwelcome — individuals.
In prison, relationships are a good topic for conversations and
stories which keep the place alive. Women follow with interest the
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love stories of other women, in particular their beginnings and
endings. In the boredom of repeated routine when one day follows
another very similar day, relationships provide the major
interactive matter with which to work, the material that can be
woven with stories, possibly imaginary ones. Through these
stories and their circulation women who do not directly participate
in the relationships enter them. True' as well as 'fake' lesbian
relationships are all that the women 'have'in prison.

Conclusion

In prison, relationships are a central aspect of everyday
prison life, they enable the inmates' self-fulfiiment, the securing of
basic material needs and a partial escape from the space of a
totalising institution. The lack of work opportunities is in prison
replaced by constant work on relationships. Such work does not
require any special material or equipment, everything necessary
is available also in the prison context and the specific nature of this
environment, as if supported full-time preoccupation with
relationships. At the same time relationships are a topic that
everyone is competentto talk about.

The prison in Svétla nad Sazavou has a telling address in
relation to my research: Pleasure 990. The prison together with
the people also imprisons their pleasures and desires. This fixed
desire then attempts to find its expression in permitted as well as
forbidden ways, by projecting its desires on objects that are at the
disposal in this specific context. Prison deconstructs the natural
character of heterosexual desire and points out its socially
enforced normativity. As if in the prison context compulsory
heterosexuality rids itself of physical bodies since it can be
reproduced and performed by two women. The dichotomous
patterns of masculinity and femininity are thus preserved also in a
context in which only representatives of the same sex are
available.

Prison homosexuality is partly interpreted and perceived
as a game that reflects the rules of heteronormative gender
structure. It is a game determined by the same limits, with the
same (gendered) types of actors who must play according to the
same rules if they want to be comprehensible to others. The roles
that are played, the costumes that go with them, are always in
position of possible comparison with the normative ideal but the
different meanings assigned to these structured performances
are tied to contextual frames of interpretation. The complement of
masculinity and femininity like that of the traditional family is
projected in the prison relationships despite the fact that pseudo-
families that were much stressed by authors in the past do not
exist in the context of Czech prisons. Their basis in the form of a
gendered couple is, however, present. Using the term 'game’
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suggests imitation and imitation according to Butler carries the
meaning of derivative or secondary, a copy of an original. But
imitation does not copy that which is prior but produces and inverts
the terms of priority and derivativeness (1991: 21-22). The prison
setting provides a stage for living / performing this inversion.

Similarly gender is not the property of sex (Butler 1991).
Also sexuality or gendered sexuality is not an inherent quality of
persons or identities but can be more succinctly understood as
structured interaction and contextual organizing principle of social
reality. Sexuality also takes on the characteristic of a classifying
scheme that is activated in order to idolize or discredit certain
practices (asitis in the case of differentiation between the true and
fake lesbians).

Kath Weston compares gender roles and their polarized
contrasts of masculinity and femininity to the experience of prison
because she thinks that these roles tie us up, constrict us, form us
and restrict us in terms of opportunities and freedom (2002). Thus
in its microcosm prison illustrates and actually embodies the
restrictive binding of desire which also occurs in the wider society.
Prison bridles desire, which was earlier trapped and shaped by
the dichotomy of gender roles. In the same way as we are tied by
gender socialization, prison also ties us although paradoxically
through its same sex context, it helps to deconstruct the concept
of the ontic determination of gender.
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«ltWas Simply Human ...»:
Gender Subversion in Children's Performance
Sean Edgecomb

«There is no gender identity behind the expressions of
gender; [...] identity is performatively constituted by the
very expressions that are said to be its results.» Judith
Butler'

«Now when people work and play together with their
motivation drawn from the creative area, they inevitably
respect each other, assist each other in a thousand ways,
and arrive at an attitude toward their associates that far
transcends the bare bones of [...] equality.» Russell and
Rowena Jelliffe?

«'Simply Human'[...] it may be that this is the best way to
characterize a large portion of Rowena Jelliffe's
philosophy in dealing with people — in this case, with
children's theatre personnel.» Reuben Silver’

Introduction

Most scholarly studies and articles about gender and
performance focus on the analytical interpretation of amateur and
professional theatre projects. Concerned with the exhibition of
subversive and often sex-based themes, gender and queer
theories form a genre espoused primarily by adults for adults.
However, a gaping hole has been left in its application; | suggest
that children's theatre and the technique of gender blind casting is
an important early stage to consider in deconstructing standard
norms of sex, gender, and desire. Using feminist and queer
theorist Judith Butler's theory of the «anti-heterosexual matrix of
desire» (that combats the patriarchal tradition of psychoanalysis
and embraces Foucauldian thought as a concrete base), and
supported by select studies in early childhood development, this
paper examines the strengths and weaknesses of the theories in
practice by reexamining the gender-blind children's theatre
program at Karamu Theatre®, in Cleveland, Ohio —circa 1917. Itis

' Judith Butler, Gender Trouble (New York: Routledge, 1999), p. 25.

? Rusell and Rowena Jelliffe, in John Selby, Beyond Civil Rights (Cleveland: The
World Publishing Company, 1966), p. 39.

® Reuben Silver, A History of the Karamu Theatre of Karamu House, 1915-1960
(Ph.D. diss., Ohio State University 1961), p. 54.

* The Karamu Theatre of Cleveland was originally called the Playground
Settlement House and not officially named Karamu (a Swahili word meaning
'house of feasting and rejoicing') until 1927, in conjunction with its adult theatre
program. Because Karamu is used as the official name of the theatre in
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important to apply contemporary theories (Butler) to the past
(Karamu) in order to understand, as Postlewait and Davis state,
the way that «terms and concepts continue to color the meaning of
theatricality [...] as they develop and modif[y] over time»°. Upon
initial examination, the application of gender-blind casting at
Karamu House appears to be an early attempt at what would
become Butlerian subversion; however, this application was not
as subversive as itinitially appears due to the patriarchal veil of the
period which inhibited the evolution of Children's Theatre as a
device to disrupt social norms. Therefore, today, Karamu can act
as an exemplar to avoid making the same mistakes in children's
theatre (much unchanged since 1917).

In her arguably seminal 1990 text, Gender Trouble, Butler
explores the necessity of subversion in combating Freud's
primary «dispositions»® of sexuality, introduced in his 1923 work,
The Ego and the Id. By asking, «to what extent do we assume a
'feminine' or a 'masculine' disposition as the precondition of a
heterosexual object choice?»’ Butler begins an innovative
network of what is now assigned the title of 'queer theory” to
combat the repressive Freudian hegemonic «object cathexes» by
inserting the aforementioned «object choice»®in order to write an
anti-essentialist feminist genealogy. This new critique breaks
down the 'heterosexual matrix of desire' by revolutionizing gender
and desire as choice-based entities separated from biological sex
and leaving the dialogue between gender and desire as
independently negotiable variables.

With the resultant hypothesis of gender as performance,
Butler also debunks Lacan's psychoanalytic 'masquerade' as an
ambiguous and repressive negation of feminine desire. Because
the psychoanalysis of both Freud and Lacan bases so much of its

dissertations and scholarly works, it will be implemented here, even though it was
not used in conjunction with the children's theatre program until later in its life.

®* Thomas Postlewait and Tracy C. Davis, Theatricality (Cambridge: Cambridge
University Press, 2003), pp. 2-3.

® Sigmund Freud, «The Ego and the Id», volume XIX of the Standard Edition of the
Complete Psychological Works of Sigmund Freud, ed. and trans. James Stratchey
(London: Hogarth Press, 1973-4), p. 367.

" Ibid, p. 61.

® Butler credits Teresa de Lauretis as coining the term 'queer theory'. She
comments about an experience she had at a dinner at the Second Annual
Conference of Lesbian and Gay Studies shortly after the publication of Gender
Trouble, commenting to a guest who said that he was working on queer theory,
«And | said: What's queer theory? He looked at me like | was crazy, because he
evidently thought that | was part of this thing called queer theory. But all | knew was
that Teresa de Lauretis had published an issue of the journal Differences called
Queer Theory. | thought it was something she had put together. It certainly never
occurred to me that | was part of queer theory». Interview by Peter Osborne and
Lynne Segal, Radical Philosophy 67 (1994), http://www.theory.org.uk/butl-
int1.htm (last accessed 22 April, 2005).

° Ibid, p. 367.
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theory on childhood as the nexus of development, it is integral
(though unconventional) to consider children's theatre in the
application of Butler's theory of gender as performance in regard
to theatre. For subversion to be most effective in combating
patriarchal hegemony, it must be introduced normatively at an
early age. A prime example of such subversion in practice is found
in the early twentieth century children's theatre program at the
Karamu Theatre, of Cleveland, Ohio. Far beyond its time in
concept and application, the Karamu, led by director Rowena
Jelliffe, began its practice of gender-blind casting as early as
1917. Karamu's philosophy of placing «emphasis [...] upon [a]
child as a person rather than as a member of a particular race or
sex»® would seem to support the theatre program as a
consummate example of Butlerian subversion that debases the
'heterosexual matrix' decades before Civil Rights and Post Third-
Wave Feminism. However, upon closer inspection, one must
consider the weight of male-centric plots, character types, and
role selection in gender-blind casting. As in the case of the
children's theatre program at Karamu, what initially seems to be
subversive in the most Butlerian of senses, actually deflects back
to inadvertently support the feminine as a subordinate to the
traditional psychoanalytic male-ruled dominions of sex, gender,
and desire.

Reexamining the 'heterosexual matrix'

Before using Butler's theory contextually to dissect the
method behind the children's program at Karamu Theatre, it is
important to simplify her theory of the 'heterosexual matrix' to
better understand its function to the applicability of a theoretical
gender. Thus, its use as a tool to further examine the practices of
gender-blind casting at Karamu will become apparent. In The Ego
and the Id, Freud discusses the consolidation of distinct
masculine and feminine genders:

«The super-ego is, however, not simply a residue of the
earliest object-choices of the id: it also represents an
energetic reaction-formation against these choices. Its
relation to the ego is not exhausted by the precept: "You
oughtto be like this (like your father)'. It also compromises
the prohibition: "You may not be like this (like your father)'
—thatis, you may not do all that he does; some things are
his prerogative» .

' Rowena Jelliffe, interview by Noerena Abookire, Children's theatre activities at
Karamu House in Cleveland, Ohio (Ph.D. diss., New York University, 1981), p. 50.
" Ibid, p. 24.
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In Gender Trouble, Butler uses this passage to support
the idea of the super-ego as «an interior agency of sanction and
taboo which works to consolidate gender identity through the
appropriate re-channeling and sublimation of desire»”. This
«taboo» when implemented successfully, places its restraint on
homosexuality, creating a series of «rigid gender boundaries» that
counteract homosexual tendencies with normative «stricter and
more stable traits». Butler also challenges Freud's «dispositions»
as they play into a'heterosexual matrix of desire'.

Butler's editor, Sarah Salih, in considering Butler's
argument, states that these dispositions «are no more than effects
of the law» ", and in this case, a law set down by the hegemonic
stronghold of the patriarchy. Butler challenges the legitimacy of
these law-driven effects by incorporating Michel Foucault's
interpretation of the «repressive hypothesis»™. Salih critiques
Butler's argument for this Foucauldian ideology in debunking «the
law which prohibits incestuous and homosexual unions [and
assigns social gender norms] simultaneously invents and invites
them in order to establish its own coherence and superiority». It is
this projected «superiority» that acts to marginally sublimate and
subordinate the incestuous and homosexual, but also places the
gender of the 'heterosexual female' as secondary to the hierarchal
'heterosexual male'.

In order to understand Butler's innovative and aggressive
response to the 'heterosexual matrix', first it is essential to
understand how the traditional 'heterosexual matrix'’ works.
Because the 'matrix' and its connection to gender only exists in
discourse, this paper now presents an original set of visual
diagrams that provide discernible context to the binary between
psychoanalytic thought and Butler's feminism.

Freud's 'heterosexual matrix', constructed around the
ever penetrating and restrictive keystone of social hegemony,
operates as follows (refer to figure 1):

*? |bid, pp. 80-81.

**Sara Salih, Introduction to Bodily Inscriptions, Performative Subverions by Judith
Butler (Malden, MA: Blackwell, 2004), p. 92.

" Aterm that Foucault introduces in the History of Sexuality. It is the view that truth
is repressed by a powerful force and that we can liberate ourselves by getting down
to the truth. Foucault opposes the «repressive hypothesis». A Dictionary for the
Study of the Works of Michel Foucault, www.california.com/~ratbone/foucau10.
htm (last accessed 9 May, 2005).
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The Heterosexual Matrix Model
(Heterosexual Hegemony)

Figure 1:
The Heterosexual Matrix

sex

hegemony

desire gender

Step 1.) SEX: in this case biological sex, represented by the
phallus (4) and womb (Q), initiates the process at the top of the
pyramid.

Step 2.) GENDER: biological sex informs the gender affinity of
male and female, these gender roles become «dispositions» and
thus the laws of a normative and successful society.

Step 3.) DESIRE: gendered dispositions inform the prohibition of
the object of what is taboo (incestuous, homosexual), the desire
for the 'other' as an object cathexis.

Step 4.) SEX: desire connects back to step one, through the
reproduction of biological sex, which in turn opens the possibility
of reproduction, starting the process over again.

In order to dispute the model shown above, Butler has to
find a way to define gender as an open-ended process, rather than
a concrete sequence of graduating acts — resulting in fixed gender
definitions. Butler accomplishes this by considering gender as
something that someone 'does' rather than an identity of what he
or she biologically 'is'. Butler writes,

«[glender is the repeated stylization of the body, a set of
repeated acts within a highly rigid regulatory frame that
congeal over time to produce the appearance of
substance, of a natural sort of being» .

* Ibid, p. 67.
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When this «rigid regulatory frame» is loosened and the
«repeated acts» deconstructed, gender becomes a verb rather
than a noun®, and therefore a complex new genealogy of a
performative gender. This performative gender commences from
the same pinpoint of biological sex, as the heterosexual matrix,
but it topples the equilaterally balanced triad by smashing the links
that tie the reproductive gendered cycle together. Once again, this
theory is initiated in part by Foucault and his theory of the «specific
imaginary ideal». The specific imaginary ideal derives from the
concept of the soul as the ideal by which the body is shaped and
trained.

Judith Butler's Performative Gender Model epitomizes
Foucault's «power», in that it works in part through discourse to
undermine subjects, allowing for discourse to rename what it
produces. It works like this (refer to figure 2):

Judith Butler's Performative Gender Model
(Anti-Heterosexual Hegemony)

Figure 2:

Judith Butler's Performative Gender Model
(Anti-Heterosexual Hegemony)

hegemony

performativity

Step 1.) SEX: biological sex still initiates the process, but it also
disconnects itself from the limited components of the phallus ()
and the womb (9) model, and in this case, it includes all women,
regardless of their reproductive abilities or choices, to destabilize
culturally based hegemonicroles.

Step 2.) SEX / RECOGNITION: rather than immediately con-
necting to gender, the new self-aware biological sex informs itself
by directly approaching the hegemonic force before returning

'* Gender becomes an 'l do' (verb) rather than an 'l am' (noun).
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back on itself in order to provide information which the individual
cansubvert.

Step 3.) GENDER: gender is initiated as a self conscious
subversive act regardless of what gender role has been assigned
to the individual through normative biological traits, particularly
the genitals. Gender remains as an independent variable that may
or may not choose to identify with biological sex or desire
because this is the gender of performance’.

Step 4.) DESIRE: desire is initiated by the individual rather than
biological or performed gender. It may stem from traditional
association with gendered desire (heterosexual, homosexual, bi-
sexual, trans-sexual, etc.) or it may simply exist as a subversive
choice with no promulgation from the other variables.

Step 5.) PERFORMANCE: as three independent variables,
biological sex, gender, and desire allow for a new subversive
gender performativity which in turn retrieves the body from the
idealist norms of psychoanalysis and post-structuralism.

Step 6.) QUEERING: (optional) with gender as performance and
the body as construct, individuals are free to experiment with
gender, thus changing the concept of gender into a fluid variable
that can shift at different times and in different contexts, making
gender a universal 'what you do' rather than 'who you are'.

By clearly illustrating the binary between the traditional
Freudian and Butlerian models of sex—gender—desire—sex, the
subversive application of this theory is easier to identify, in
realizing what it is trying to avoid and embrace. Because the
performance of gender is not an essence of the inner self, but
rather a free-floating reaction / subversion to society and hegemo-
ny, it provides the ideal opportunity for imposing self-promulgated
affect back on society as a protest (against marginalization) that
can undermine the foundations of what is normative. Judith Butler
states, «queer is by definition whatever is at odds with the normal,
the legitimate, the dominant» ™. Thus, itis important to focus on the
revolutionary Karamu Children's Theatre program not only as a
subversive, integrated, and non gendered entity, but as a brave
attempt at the very essence of what queer theory in application to
theatrical performance intends at the mostbasic level.

" In her essay Imitation and Gender Insubordination, Butler describes how she
«can both 'be' [a lesbian] and yet endeavor to be one at the same time», showing
the ability for gender and sexual desire to act as a redoubling, where Judith can
both 'be' and 'play' a particular gender. Judith Butler Reader, ed. Sara Salih
(Malden MA: Blackwell, 2004), pp. 124-25.

'* www.theory.org.uk/ctr.-butl.ntm (last accessed 12 May, 2005).
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Karamu: a new theatre concept

The Karamu Theatre of Cleveland, Ohio gained a
respected place in American history between 1922 and 1939 for
its innovative adult theatre program, as the foundation of
Langston Hughes as playwright, and finally for its forward-thinking
policy of fostering «an awareness of cultural diversity and an
appreciation for [a] rich African American cultural heritage»™.
However, because the Karamu has been celebrated mainly for its
success as a 'black theatre', its attempted practices of gender-
blind casting within the theatre program for children have been
overshadowed by its other noteworthy accomplishments. To
better understand the activity that took place prior to the adult
theatre being founded, it is necessary to relate a brief history of
Karamu's earliest roots, and thus how the children's theatre
program came into existence.

Russell and Rowena Jelliffe, two young graduate
students at the University of Chicago decided that they wanted to
apply their passions and interest by working in Cleveland, drawn
to its diverse population and New England-like liberalism. When a
large portion of Cleveland's male population was drafted to fightin
World War 1, the city recruited immigrants and blacks from the
South to work in the vacated factories and foundries. Because of
this, an integrated neighborhood known as the Roaring Third
sprang up — with a large population of African-Americans, as well
as «Austrians, ltalians, Russians, Jews, Syrians, and Asians»™. It
was the Roaring Third that drew the Jelliffes to the '"New American
City'. With the philanthropic support of the Men's Club of the
Second Presbyterian Church of Cleveland, the Jelliffes came to
the Roaring Third in 1915, where they opened the Playground
Settlement House®' as a community center. The Jelliffes' objective
was clear, as Rowena Jelliffe related,

«Our intent [was] to meet the educational and recre-
ational need of the neighborhood; to interpret the life,
character, and ability of the neighborhood groups, and to
foster and develop a just and genuine understanding and
friendliness among American people»”.

Neither Russell nor Rowena Jelliffe had any theatrical
training before their arrival in Cleveland; however, they chose to

" www.Karamu.com (last accessed 8 May, 2005).

* Joseph McClaren, Langston Hughes: Folk Dramatist in the Protest Tradition
1921-1943 (London: Greenwood Press, 1997), p. 31.

' Renamed Karamu in 1927.

 Abookire Noerena, Children's theatre activities at Karamu House in Cleveland,
Ohio: 1915-1975 (Ph.D. diss., New York University, 1982), p. 14.
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use the medium of theatre because it was a typical settlement
house activity and they saw its potential as a «consciously [...]
educational force to release and attain the full creative potential of
the children involved»®. Rowena Jelliffe took the helm of the Chil-
dren's Theatre and set forth four specific philosophies, as follows:

Karamu philosphy

1.) The play [is] never more important than the
preparation of the performance.

2) People of different cultures and races could work
together toward the positive creative expressions
ofastory.

3.) The characters in a story would be acted out by

several children in the group in an ensemble
format; no one child ever'owning' a part.

4.) There was a conscious effort to use the child
regardless of sex and race, who would best
create the character™.

While all four tenets of the philosophy are potentially
subversive, one must give considerable attention to the last two
premises when attempting to use Karamu to support Butler's
theory of the Anti-Heterosexual Matrix. The suggestion of
«ensemble format» with no concrete assigned roles would
suggest a reflection of gender performativity, leaving options of
discovery in performance fluid and interchangeable. In fact,
Rowena Jelliffe stressed that «emphasis was always placed upon
a child rather than as a member of a particular race or sex», and
she felt «that if one put limits on [a] child, the child would be limited
in growth»”. Though this concept is shockingly mature for a nation
where segregation ruled and women could not yet vote, the
history of performance at Karamu does not always support the
Jelliffes' idealistic philosophies. There are no references to
variable gender choice at Karamu in 1917 — boys played boys,
and girls played girls or boys. Girls could play up to the gendered
higher status of male, but for a boy to play a girl could be
effeminizing, demeaning, or just plain ridiculous™.

“Silver, p. 52.

* Rowena Jelliffe, interview, Cleveland, Ohio, 17 October 1978, in Noerena
Abookire, Children's theatre activities at Karamu House in Cleveland, Ohio: 1915-
1975.

* Abookire, p. 50.

* 1t would be feasible for a boy to play a girl as a caricature, such as an evil
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This Karamu Practice was contemporary to when
homosexuality was widely believed to be a «perversion»”, and a
male associating himself with traits or qualities that were
supposed to be inherently female, would more than likely be
considered as thus. It was Freud's psychoanalysis that introduced
the idea that «developmentally the central task that every little boy
must confront is to develop a secure identity for himself as a
man»®. Contemporary gender theorist Michael S. Kimmel,
references this self-accumulation of masculinity as «the flight from
women»* and psychologist Robert Brannon succinctly
summarizes one of his four principle phrases of manhood: «'No
Sissy Stuffl. One may never do anything that even remotely
suggests femininity. Masculinity is the relentless repudiation of the
feminine»®™. It is this very masculinity that is the soul of the
patriarchal hegemony, which can only be combated with the
subversion that Butler presents.

Rowena Jelliffe's last tenet clearly states her intention of
casting juvenile actors regardless of their «sex and race». The
usage of «sex» plays back into the psychoanalytic reverence to
biology, which was incredibly abstract and liberal for Jelliffe to
even be considering in the context of 1917. However, because the
constructs of gender, desire, and race were perceived as pre-
destined and informed by biology and hegemony, what initially
seems revolutionarily subversive actually masks a network that is
far more complex.

The prime example to study the complexity and problematic
application of the Jelliffes' philosophy in children's performance was
their production of Cinderella on George Washington's Birthday in
1917. The play garnered much attention and at the time was
considered to be «the most important event in Karamu's short

stepsister or a buffoon, but to play a princess or fairy would have been deemed
inappropriate.

 Freud wrote, «Inhibitions in [...] sexual development manifest themselves as the
many sorts of disturbance in sexual life. When this is so, we find fixations of the
libido to conditions in earlier phases, whose urge, which is independent of the
normal sexual aim, is described as 'perversion'. One such development for
instance, is homosexuality when it is manifest». Sigmund Frued, An Outline of
Psycho-Analysis (London: W.W. Norton and Co., 1989), pp. 26-7. The Oxford
English Dictionary defines 'perversion’ as: abnormal or unacceptable sexual
behavior, www.askoxford.com (last accessed 12 May, 2005).

* Sigmund Freud, New introductory lectures on psychoanalysis, ed. L. Stratchey
(New York: Norton, 1966), p. 23.

* Michael S. Kimmel, «Masculinity as Homophobia: Fear, Shame, and Silence in
the Construction of Gender Identity», in Toward a New Psychology of Gender: A
Reader, eds. Mary M. Gergen and Sara N. Davis (New York: Routledge, 1997), p.
229.

* Robert Brannon, «The male sex role — and what it's done for us lately», in The
forty-nine percent majority, eds. Robert Brannon and David Davis (Reading MA:
Addison-Wesley, 1976), pp. 1-40.

* Selby, p.41.
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history»”'. Today, the play is remembered as one of the first
integrated performances in American children's theatre, but, for the
purpose of this paper, it is also necessary to review it as an early
attempt at an application of gender blind casting. Ormonde Forte,
the editor of The Cleveland Advocate attended the performance of
Cinderella, and responded in an editorial, writing:

«| beheld black children, brown children, white children —
all mixed up in a glorious commonality — joyous, rollicking,
delighted, care-free — black mothers and white mothers,
and a sprinkling of fathers 'polka-dotting' the scene. But |
had not yet seen all. Soon the play Cinderella was
announced, and in came the characters. There was a
Colored mother, one white and two Colored daughters —
one of the latter being Cinderella. Prince Charming was
white, his herald — who, during the play, patiently knelt to
unlace the 'long boots' of 'Colored Cinderella’ — was also
white. The two stage carpenters — whose big job was to
move a small table on and off the stage, were of different
races, too, thus completing the wonderful color scheme. |
watched the play closely. There was no seeming
condescension on the part of white Prince Charming —
who by the way was a girl — as she tripped the toe with
brown-skinned Cinderella at the ball, or in the white fairy
god-mother, as she clothed her Colored goddaughter in
glad 'raiments' for the marriage with the prince. There was
no cringing subservience on the part of dark-skinned
Cinderella. It was simply human»®.

While Forte's article corroborates the magnitude of
what Karamu was accomplishing in race-relations, it also clearly
points out how an attempt at gender-blind casting can fall victim
to the hegemonic gender-roles, racial stereotypes, and expe-
ctations that were a dominant part of American society in that
era.

In order to understand the probable thoughts behind the
choices by Rowena Jelliffe, it is necessary to refer to the seminal
text of American children's theatre, Winifred Ward's Theatre for
Children. Often considered to be the mother of the children's
theatre movement in America, Ward was working with children in
Chicago around the same time that Karamu was developing. The
firstissue to look into in considering the Cinderella performance of
1917 is that of casting. In Theatre for Children, Ward suggests that
in casting a production one must announce the desired «sizes,
types, and ages of the children acceptable for tryouts». The
Jelliffes attempted to ignore the practice of 'type-casting' with the

2 Ormond Forte, Editorial, The Cleveland Advocate, 24 February, 1917, p. 8.
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purpose to «use the child regardless of sex and race», but, by
failing to cast boys in the parts of girls, they only half achieved
what they originally set out to do. Even theorist Moses Goldberg,
over fifty year later, warned against challenging an audience's
prejudices by casting alternatively and non-stereotypically
because the audience member «may be slow to adjust as to lose
most of the benefits of the play»®.

These theories seem disturbingly one-sided in contrast to
the contemporary theories of Butler, but, unfortunately, one
cannot dismiss that the theory and growth surrounding theatre for
children has remained fairly static and untouched since Goldberg
was writing in 1974. One must also consider, that when Butler's
theories are applied to performance more often than not, it is in
reference to adult theatre for adults, and children's theatre is left
by the way-side as irrelevant and not worthy of academic study
beyond basic early childhood social development.

The second issue in need of examination within the
Karamu production is the choice of the play Cinderella, and thus
the stereotypical roles and hierarchies that are apparent in the
work. Cinderella, Ward writes, «[is] a once-upon-a-time fairy tale
which never loses its appeal», and she suggests that in operating
a successful children's theatre program, one must,

«[A]ppeal to girls and boys. It is a matter of fact that girls
will come to boys' plays more readily than boys will attend
girls'. Therefore, a boys' play to open the season has
certain advantages, especially if season tickets are sold.
Plays with heroes, however, should not greatly
overbalance those with heroines»*.

At first glance, it would seem that the Jelliffes subverted
the normative warnings of Ward by selecting Cinderella, which
presents a heroine as the lead. Unfortunately, the character of
Cinderella still plays back into the heterosexual matrix — as a co-
dependent, who can only find happiness exchanging the role of a
subservient daughter for that of a subservient wife.

In examining Cinderella through the Butlerian filter, it
becomes obvious that the plot is playing into and reifying the
gender roles set by patriarchal hegemony. The other dilemma of
the Karamu production lies hidden within the then revolutionary
practice of color-blind casting. While the Jelliffes on some level
succeeded in their goal of displaying an aesthetic «kemphasis on
positive encounters among individuals of different racial

* Moses Goldberg, Children's Theatre a Philosophy and a Method (Englewood
Cliffs, NJ: Prentiss Hall, 1974), p. 147.

* Winifred Ward, Theatre for Children (Anchorage, KY: The Children's Theatre
Press, 1958), pp. 108-10.
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backgrounds»®, in Cinderella, one must also consider the
implications made when the association male / white become a
dominant discourse over female / black. Butler writes in her 1999
revised preface of Gender Trouble, on the subject of race in
contextto gender theory,

«The question of whether or not the theory of
performativity can be transposed onto matters of race has
been explored by several scholars. | would note here not
only that racial presumptions invariably underwrite the
discourse on gender in many ways that need to be made
explicit, but that race and gender ought not to be treated
as simple analogies. | would therefore suggest that the
question to ask is not whether the theory of performativity
is transposable onto race, but what happens to the theory
when it tries to come to grips with race. Many of these
debates have centered on the status of 'construction’,
whether race is constructed in the same way as gender.
My view is that no single account of construction will do,
and that these categories always work as background for
one another, and they often find their most powerful
articulation through one another. Thus, the sexualization
of racial gender norms calls to be read through multiple
lenses at once, and the analysis surely illuminates the
limits of gender as an exclusive category of analysis»™*.

Butler clearly cautions theorists to tread carefully when
considering the implications of the relationship between a
performed gender and race, but in the case of Karamu it is essential
to consider the way that gender and race 'worked as backgrounds'
for each other in Cinderella as a contextual reflection of the political
climate, circa 1917.

Though the characters of Cinderella and Prince Charming
were both played by girls (subversively gender-blind), they were,
perhaps, unintentionally categorized by making the female played
male character of Prince Charming, white and the female played
female character of Cinderella, black. This opens an entirely new
Pandora's box of hegemonic control in the implication that the
dominant character of the Prince who essentially comes to fetch
Cinderella to meet his desire is cast as white, and the subordinate
Cinderella who submissively waits to be claimed by the Prince, is
black. Michael Kimmel points to the mid-nineteenth century in
America when «black slaves had replaced the effete nobleman
[and] [s]laves were seen as dependent helpless men, incapable of

* Abookire, p. 54.
* Butler, Preface (1999) to «Bodily Inscriptions, Performative Subversions», in The
Judith Butler Reader, ed. Sara Salih (Malden, MA: Blackwell, 2004), p. 95.
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defending their women and children, and therefore less than
manly»>. This relates the blurring of race and gender into socially
assigned traits, and is concerned not with Butler's «construction of
race» but rather, how race is perceived on par with gender and
female subordination. In the same vein, one must also consider the
implications of America's disjointed history of race relations in regard
to the common practice of white men of high status having sexual
affairs with their black female slaves, as opposed to the unthinkable
possibility of white women forging the same relationship with black
men pre-1917. Thus, the subversive attempt of Karamu remains a
delicate and opaque surface that is easily cracked to reveal the
'heterosexual matrix' that is operating within.

Finally, in considering gender subversion in theatre for
children in relation to Karamu, one must broadly consider the
gendered heading that has been placed on the arts and theatre in
general. Childhood theorist, Margaret White points to «the
perception of male behavior as rational and female behavior as
emotional and, by implication irrational»*. Because the arts and
theatre stem from an emotional sharing that may impart
vulnerability, they therefore become gendered as 'feminine'. Itis the
'threat' of feminine dominance over the male in this situation that
reverts back to the social typing of gender boundaries. In her essay
Gender and Children: Constructions of Difference, theorist Barrie
Thorne writes,

«[boys] who frequently seek access to predominantly
female groups and activities [like theatre] are more often
harassed and teased by both boys and girls. But girls who
frequently play with boys are much less often stigmatized,
and they continue to maintain ties with girls, a probable
reason that, especially in later years of elementary
school, crossing by girls is far more frequent than
crossing by boys»®.

In 1977 a study was published in the journal Studies in Art
Education, stating that the occurrences and results of sex
discrimination in the arts are directly related to the «differential
effects of teaching methodologies and role modeling on boys and
girls»*. While the Jelliffes of Karamu House made an earnest

¥ Kimmel, p. 236.

* Margaret White, «'The pink's run out!' The place of art making in young children's
construction of the gendered self», in Gender in Early Childhood, ed. Nicola
Yelland (London: Routledge, 1998), pp. 223-248.

* Barrie Thorne, «Children and Gender: Constructions of Difference», in Toward a
New Psychology of Gender: A Reader, eds. Mary M. Gergen and Sara N. Davis
(New York: Routledge, 1997), p. 195.

“' 8. Packard and E. Zimmerman, Editorial «Sex differences as they relate to art
and art education», Studies in Art Education, 18, 2 (1977), pp. 5-6.
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attempt to introduce a methodology that would erase patriarchal
control, they were too far ahead of their time to make a lasting
indent. Because the arts have been so codified by psychoanalytic
thought, they remain entrenched in the 'heterosexual matrix'
waiting to be released by actions inspired by Butler's theories.

Summation

Itis not the intention of this paper to dismiss the innovative
work of Karamu House and Russell and Rowena Jelliffe in 1917.
At the advent of the research that inspired this study, I, in fact,
assumed Karamu's methodology to be a discursive practice of the
theory that Judith Butler would introduce over eight decades later
—this, however, is not the case. The problem with Karamu lies not
in what the Jelliffes did, but rather in what they were unable to see.
Their philosophic tenets pointedly discern Butler's subversive
attempt at separating gender from hegemonic norms and social
morality; however, although their choices successfully combated
the bigoted views of gender and race that were placed upon them
by society, they were too far ahead of their time to realize that all of
their choices were still being informed by an invisible veil of
patriarchal history (figure 3).

Figure 3:

Patriarchal History

Judith Butler's Performative Gender Model
(Anti-Heterosexual Hegemony)

hegemony

performativity
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Using the awareness of the patriarchal veil that attempts
to inform and silently destroy theories of gender and subversion, it
is essential to embrace Butler's anti-heterosexual hegemony
model to use in enlightening the form of Children's Theatre —
normatively introducing new options that supercede the still
impending force of masculine control promulgated by traditional
psychoanalytic perceptions. Itis important to study and learn from
the innovative attempt at subversion of the Karamu Children's
Theatre circa 1917, because children's theatre in America still falls
victim to the same influence of the patriarchal veil.
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Biology vs. Biologism —
Onthe Current Use of Sex in Biology
Simon Gunkel

Sex as a term has existed before the modern life sciences
emerged. Once they did, the word 'sex’ was introduced at a very
early stage in the disciplines. At that time sex was not dealt with as
a problematic entity, and there was no process of defining sex in
terms of life sciences. Darwin's On the origin of species by means
of natural selection or the preservation of favoured races in the
struggle for life (Darwin 1859), does not discuss sex at length,
although the work contains a section on sexual selection. In later
works, Darwin goes into more detail, showing an early treatment
of sex in the new branch of evolutionary biology (Darwin 1871). In
The descent of man and selection in relation to sex Darwin
discusses problems with defining primary and secondary sex
characteristics, stating that, «[u]nless indeed we confine the term
‘primary' to the reproductive glands, it is scarcely possible to
decide which ought to be called primary and which secondary».
But apart from such statements, sex was not addressed directly.

As new disciplines in the life sciences developed, working
definitions of sex were introduced allowing these fields to make
statements about sex with data at their disposal. A geneticist does
not have access to information concerning the reproductive
glands. A behavioural biologist doing fieldwork on a bird species
does not have genetic data at hand. Apart from the data, sex is
used in these different fields to serve diverse theoretical needs.
Apart from answering the question, «Whatis sex?», inits theories,
each field has provided answers to the question of «What does
sex do?». By comparing the definitions in these areas of work, sex
as a single property of individuals comes into question.

Genetics is a discipline that has a constant output of sex-
definitions. Growing amounts of data have led to the identification
of many genes that can be used for 'sex determination’, or as
working definitions of sex. The earliest definitions were based on
chromosomal makeup (Welshons WJ & Russell LB 1959). Even
here a plurality exists. Sex can be defined by the number of X-
chromosomes present (1 is male, 2 is female, more is hyper-
female), or by the number of Y-chromosomes (0 is female, 1 is
male, more is hyper-male), or by complete sets (XX is female, XY
is male, X0 is Turner, etc.). Each definition allows different
statements to be made about sex. «Males carry a higher risk than
females to be affected by inherited diseases that are carried by
recessive genes located on the X-Chromosome» is true for the
definition by X-Number and the complete set definition, but not for
the definition by Y-Number (a definition of sex that is not linked to
the risk described at all). In the statement, 'male' is used instead of
a list of chromosome sets (which would be X0, XY, XYY) as is
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'female' (XX, XXX, XXY, XXYY, XXXY), which shortens the space
used to convey certain information (10 instead of 33 letters). More
recently, single genes and sites have become a focus, most
famously the SRY, the «sex determining region of Y» (Berta et al.
1990), which again can be present (male) absent (female) or
present multiple times (hyper male). In this region the TDF-Gene
(testes determining factor) is found (ibid.), which activates several
genes necessary for the development of testes, as long as the
DAX1-Gene is present, which acts as a receptor for the TDF
(Swain et al. 1998). Again presence / absence combinations serve
as definitions of sex. To complicate matters even more, over 30
SOX (SRY-related high mobility group box) genes (Schepers et al.
2000) have been identified, which under certain circumstances
can replace the SRY genes (Kent et al. 1996). Even more genes
have been identified that can be used as working definitions, and,
in total, genetics has produced 70 to 80 of them. All these
definitions are well correlated, but still, for any two given
definitions, individuals exist for which they will produce two
different answers. About two in three humans have at least one
such contradictory incidence in the genetic sector.

So far, individuals have been treated as genetically
homogenous entities. While this is a standard definition of the
individual, it is not an exact description of reality. Genetic
differences between cells exist in most multi-cellular organisms,
either by ontogenetic processes (fusing of non-identical twin
embryos, or more frequently by exchange of tissue by non-
identical twin embryos) or by chance mutations restricted to single
cells or tissues. While chimaerism and mosaicism are relatively
uncommon (between 1.5% and 1.6% of humans have different
genetic codes at birth), roughly 1.4% diverge from at least one of
the genetic sex definitions given above. This number seems
surprising, because mosaicism and chimaerism with regards to
sex are usually discussed only when they lead to intersex
conditions, and they only compromise a very small fraction of
intersex occurrences. However, mosaicism and chimaerism will
only lead to intersex condition if cells with different genomes are
present in the tissues that are relevant to genital and/or gonadal
development. (This is only in a small fraction of cases. If a person's
left middle finger, for example, contains tissue with different sex
chromosomes from the rest of their body's, who would notice?)
Chance mutations occur regularly. Judging from the estimates of
intersex occurances and the similarity of the processes that would
lead to single cells acquiring differing genetic sex based on any of
the definitions, we can conservatively estimate one cell in 10,000
to be divergent. With approximately 10™ cells in an adult human
body, 10" or 10 billion of them are estimated to diverge.

Evolutionary biology has made use of different sex
definitions, primarily driven by the need to integrate sex into
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evolutionary processes. Sex is defined by what it does, so
evolutionary definitions hinge on its function. Sex can be defined
as an intraspecies boundary to gene flow. Raup (Raup 1992, 14)
writes, «All humans belong to a single species because they are
all interfertile. Aside from gender itself, the only barriers to
reproduction among members of our species are geographic and
cultural». This definition long was thought to be binary, but
reproductive technology has provided new data that shows there
are at least four such sexes in humans. There are involuntarily
childless couples, where both partners are fertile, yet who can not
reproduce, even with technologies such as IVF at hand. Their
gametes seem to be incompatible, thus there are more
boundaries to reproduction in humans than one.

Figure 1:

Figure 1 shows how an
additional barrier to repro-
duction (bars) leads to addi-
tional sexes (S1 and S2 in
the traditional view, S1 to S4
in the way the current data
suggests), arrows indicate
interfertility. There is no con-
ceivable way of having three
sexes defined this way (a third sex would be interfertile either with
one of the other two sexes or the other, therefore fulfilling no
special qualities by itself). Apart from this definition, evolutionary
biology explains the features contained in other definitions. The
question, «Why did the Y-Chromosome evolve?» is an
evolutionary one; the sex definition contained therein is not.

Closely related to evolutionary theory is population
genetics, which does not use a definition of sex per se, but defines
motherhood by the inheritance of mitochondrial DNA (mtDNA).
Recent research has shown that at least in some cases mtDNA is
inherited from both parents (Kraytsberg et al. 2004), making them
both mothers, as far as population genetics is concerned. Up to
now, the data suggests that these occurrences are very rare, and
therefore there is no effort to change the definition of mother in this
context.

Another closely linked discipline is paleontology. Dealing
with fossils makes sex pretty much impossible to track. While
sexual dimorphisms and polymorphisms are known in many
recent species, it is difficult to show that two very different-looking
fossils belong to the same species. If a case for polymorphism can
be made, there is no way of showing that this is due to sex. Many
species have age polymorphisms, such as larval states, and,
without further data, no solid base for such a postulate can be
found. The only way to show sexual polymorphism in an extinct
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species would be in a fossil of two distinctly shaped individuals in
the process of copulation.

Other definitions of sex rely on morphological features,
like gonads, which in humans can take several forms — from
ovaries through testes to ovotestes, steak gonads and more.
Gonad development is influenced by several genetic as well as
environmental factors. Other such morphological features include
genitals (of various shapes), which are dependent on similar
influences and 'secondary sex characteristics'. The secondary
sex characteristics are subject to a far bigger variation than
genitals and gonads, which is a sign of less selective pressure.
Though none of them are, in the strictest sense, definitions of sex,
they are most commonly used for identification of wild animals and
in the social sciences (as well as in many judicial systems).

One morphological feature that has been used as a
means of sex-recognition is the structure of the brain. While
several definitions of the brain sex of a person exist (e.g. Baron-
Cohen 2002) they usually have 'disclaimers’ of some sort
attached to them. Baron-Cohen writes: «The evidence reviewed
below suggests that not all men have the male brain type, and not
all women have the female brain type. Expressed differently,
some women have the male brain type, and some men have the
female brain type, or aspects of it. The central claim of this article
is only that MORE males than females have a brain of Type S, and
MORE females than males have a brain of Type E» (ibid.). While
the data supports such statements, these definitions do not map
well with the definitions of other fields, sometimes giving a 60%
probability of matching results when comparing the 'brain sex' with
other definitions. The practice of using terms like «male / female
brain type» is therefore highly questionable, because while other
definitions are at least significantly correlated to each other, these
fall out of any acceptable range.

Finally, among features to define or determine sex are
hormone levels, which most strikingly are not used as a sex-
identifying feature at all in scientific work. This is so for the simple
reason that transforming a continuous feature into a discrete set of
values will create artificial results, if only because such a
transformation requires arbitrary divisions. Various factors
influencing testosterone levels have been identified, including
things like barometric pressure (El Migdadi et al. 2004), age, other
hormones (Szulc et al. 2001), smoking (English et al. 2001),
exercise and nutrition (Volek et al. 1997). A similar list can be
compiled for other hormones as well. With so many factors that
are not related to sex (by whatever definition), and with some of
them being very influential (age being one of the prime examples
for this), one might as well use eye-colour for sex-recognition.

At this point, all mayor definitions of sex as found in the life
sciences have been covered and some of the meanings the
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general public ascribes to 'biological sex' have been challenged. It
is now possible to ask, «Can biology answer the question what
sex a single individual has?». And it appears the answer is, «lt can
not». While several sub-disciplines can answer that question, the
answers will be divergent. Accordingly, biology can not answer
this question in the totality the concept of sex implies. This is the
outcome of the history of biology, which started with a singular
notion of sex, as discussed above, which diversified as disciplines
formed. The consequences have not yet become widely known,
though. One of these consequences is false statements will result
when taking statements about sex from different disciplines and
combining them, without taking note of the shift in the meaning of
the term sex.

A typical article in the popular press dealing with sex
tends to follow the basic structure:

1.) Introductory statement explaining that current
research has found men and women to differ in
various aspects;

2) Short jab at the notion of political correctness,

which contradicts 'truth’;

3.) Several parts dealing with statements made by
different disciplines;

4)) The 'evolutionary just-so story'.

Taking Kimura (Kimura 2002) as an example for such an
article, all parts are present. The article begins with a short
paragraph containing the first two elements of the basic structure:
«Men and women differ not only in their physical attributes and
reproductive function but also in many other characteristics,
including the way they solve intellectual problems. For the past
few decades, it has been ideologically fashionable to insist that
these behavioural differences are minimal and are the
consequence of variations in experience during development
before and after adolescence». Following this, results from
several disciplines are discussed. Assuming that all these results
are correct (which often is not the case — the claim that «Parts of
the corpus callosum, [...] appear to be larger in women, which may
permit better communication between hemispheres» had been
found to be wrong even before the publication [Bishop & Wahlsten
1997]), the article's description of men and women applies only to
a maximum of 35% of humans. Sixty-five percent will divert at
least once from the described models. Interestingly, while the
number of studies cited seems to lend weight to Kimuras claims,
the more studies are used in a given article without differentiating
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between definitions, the less valid it becomes from a scientific
standpoint.

Finally we find the 'evolutionary just-so story'. Kimura
writes:

«To understand human behaviour —how men and women
differ from one another, for instance — we must look
beyond the demands of modern life. Our brains are
essentially like those of our ancestors of 50,000 and more
years ago, and we can gain some insight into sex
differences by studying the differing roles men and
women have played in evolutionary history. Men were
responsible for hunting and scavenging, defending the
group against predators and enemies, and shaping and
using weapons. Women gathered food near the home
base, tended the home, prepared food and clothing, and
cared for small children. Such specialization would put
different selection pressures on men and womeny (ibid.).

While the claim that brains have not changed markedly in
the last 50 thousand years is very probably correct and is
supported by the fossil record of our own species, it seems odd
that Kimura then ascribes choice of 'more typically masculine toys'
like cars to these processes. But the fundamental problem with
this portion of the article is the description of evolutionary history.
Kimura gives no source for the assertion that men were
responsible for hunting, or that women prepared food and clothing
50,000 years ago. In fact, no data can be cited to support this
thesis. While tools, which might point to special activities can be
found up to 2.5 million years before present (Susman 1994), it is
not possible to determine sex from fossil hominids, so whether
hunting or food preparation were performed by groups depending
on sex is pure speculation. Richard C. Lewontin remarks,

«[E]volutionary theory is invoked over and over again to
telljust so'-stories about how we got to be way we are and
how that makes us more fit. It is a form of justification of a
whole variety of social phenomena which we may find
destructive in some way or another, but they increase our
fitness» (as cited by Graffin 2004, 140).

Then he dismisses these stories as useful tools for
research stating,

«They are all plausible. [...] Even some things that are
true are not very plausible. So plausibility is a weak
measure of validity. You've got to have a minimum of
plausibility, so that people will swallow the story. [...] |
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mean, | can just sit back and make it up as | go along»
(ibid., 144).

What Kimura presents is circular reasoning. She says
that current inborn differences between men and women are
supported by the notion that different selection pressures on men
and women did exist in the past, but the only thing that would point
towards such different selection pressures are the proposed
current differences. And the only thing that could sustain such
different selection pressures over the time required for marked
evolutionary change would be ... inborn differences between men
and women. So this 'just so' story would not be a valid explanation,
even if such inborn differences did exist. By way of example,
obviously flying is a positive factor in the relative fitness of Sus
scrofa*, enabling individuals to escape predators. Taking into
consideration the evolutionary history of Sus scrofa they have
always been subject to predation, which made adaptation to flight
as a defensive mechanism a necessary product of selection. By
this line of reasoning, it is very easy to show that pigs can fly. The
starting point in evolutionary theory is observed features, which
then can be analysed. Reversing this process will not produce any
sensible results. Another noteworthy phrase in the article is,
«[E]valuating the role of experience, independent of physiological
predisposition, [is] a difficult if not dubious task». This refers to any
notion of 'blank slate' explanations a reader might have. But
actually evaluating the role of experience, independent of
physiological predisposition, is by far easier than finding evidence
for such dispositions. Comparative cultural studies can point out
that a certain behaviour is associated with different genders in
different cultures and dominant physiological factors can be
excluded. The same applies to history. In fact, finding that
behaviour throughout history and finding no exceptional variance
in that behaviour is one of only two ways to establish such claims
in biology. The only alternative is identifying the way genes are
responsible for behaviour, through neurobiological studies (which
to the author's knowledge has not provided solid results, yet).
Human ethology uses these methods to show that several
gestures are universal, including laughing and crying. Calling the
application of these methods to test the hypothesis of significant
physiological predisposition 'dubious' is a way of discrediting valid
criticism of the hypothesis, and in this case a very real possibility of
falsification of said hypothesis. As stated before, at least some of
the examples given in the article have been falsified. Labelling a
key element of the underlying methods of life sciences 'dubious’
does not shed a positive light on the discussion strategy employed
by Kimura. Finally, a diagram appears in Kimuras article which

* Sus scrofa is the name of the common pig in biology.

-123 -



Transgressing gender ._I

v
illustrates the point made earlier regarding hormones (reproduced
as Figure 2).
Figure 2:
SPATIAL —= Women I Men
1.2
I&J 0.8f= Low High
[} o4f=  testosterone testosterone
9 ' | — -
n 0
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E 08 testosterone  testosterone
-1.2

This figure is described with the caption, «Women with
high levels of testosterone perform better on spatial tasks than
women with low levels do, but men with low levels outperform men
with high levels».

This seems to imply that testosterone has different effects
on men and women. But this suffers from the division of
testosterone levels to a binary division into low- and high-
testosterone groups. Doing so can lead to artificial results, as can
be demonstrated by assuming no different effects and a standard
distribution as a mapping function between testosterone and test
scores (for the sake of argument, this ignores the question
whether testosterone has an influence on this test).

Figure 3:

Women Men

e

Figure 3 shows such a situation. The black areas represent low
testosterone levels, assigned as arbitrary cut-off values. Test
scores are mapped on the y-axis, testosterone levels on the x-
axis. Both standard distributions show the same correlation. Still,
when looking at the averages of the binary groups low
testosterone women score worse than high testosterone women,
while the effectis reversed in men, where high testosterone levels
correlate with lower test scores than low testosterone levels. In
other words, the relationship shown in the image from Kimura's
article is reproduced with a set of data generated with the opposite
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interpretation used as a defining factor. In fact, this is exactly what
has been done to generate the diagram in Kimura's article (Kimura
2004). Using such an image and being aware it transports a false
message is another cause for concern.

By and large, such results do not receive much attention
from biologists studying evolution. Relatively few are willing to
spend time and energy on this kind of debate because the results
have no impact on their work. If enquired about the subject, there
is a broad base of biologists who do not take it seriously as a
research prospect. Richard C. Lewontin, who has written on the
issue (Lewontin 1994), recently explains, «l don't any longer
spend a lot of energy writing against evolutionary 'just so' stories.
[...] I'm so tired of putting out those fires. Now, my view is, | can't
stop these guys because that's the way to sell books and become
famous» (as cited by Graffin 2004, 147). Why these ‘just so'
stories sell books is a question that lies outside of the domain of
biology. Though Richard Dawkins might ask, «What is the survival
value of having the kind of brain that lends itself to memetic
exploitation?» (ibid., 120).
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Theoretical Inquiries

Where Men are Empty Overcoats
Eszter Timar

In the 1931 Marx brothers movie, Monkey Business, the
four brothers are stowaways on a transatlantic crossing, spending
most of their time trying to run away from the crew chasing them.
In one of the scenes, Groucho sneaks into a room of a couple
disguising himself as the tailor delivering the wife's dress. He
hides in the closet and when the husband leaves, he comes out to
try to seduce the wife. The scene gathers up a variety of tropes
now associated with male homosexuality, with gayness, to be
more exact. Groucho's main tactic in both the seduction and in
trying to deflect the husband's wrath is being flamingly effeminate
and he puts a thick ironic coating on everything he says, not unlike
a highly camp drag queen. «No children? That's the problem with
this country!», he lets out a cry of woe, as if this was a turn-off (and
not, what one would intuitively feel an incentive), as if, if we'd want
to find coherence in the loosely connected nonsense he habitually
uses to confuse and dumbfound conversation partners, the
seduction is only taking place as part of a great vision of
nationhood. The effeminateness is buttressed by his initial
disguise as a tailor carrying a woman's dress into the room, and
later, trying to use the same dress as a disguise while trying to
sneak out. During the confrontation with the husband, he takes a
position that we now readily recognize as campy flirtation.
Whether it was decoded as such or as simple madness at the
time, | don't know. Nevertheless, to get the most of this scene, |
think we shouldn't hasten to insist on it simply being a closeted gay
scene aboutthe closet.

Nor should we deny that possibility, however. It is among
these little trope-like formations that Groucho plays with the very
literal image of the closet. He goes in to hide. Then he comes out
unseen by the woman who is trying to coax him out. Once out, he
continues his cocky coquetry: «Did you see me go in the closet?
Did you see me coming out? Then how do you know | was in the
closet?». Readers of deconstructive queer theory know this line of
argument very intimately. For the possibility of the emergence of
the figure of the proud gay individual, we (by this 'we' | mean
everyone in the social game) need the image of the closet and with
it, the figure of the repressed, unadjusted, hidden, oppressed, and
so on, homosexual (or bisexual, or transgendered — with the
possibility of more than just one closet).

While keeping this ambiguity hovering above possible
interpretations, let me turn to the sentence that triggered me to think
about this scene beyond the laughter. Similarly to what | said before,
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I'm not quite sure how to read the sentence that's the topic of this paper.
Michael P. Brown in Closet Space mentions, relying on multiple
sources, that the image of the closet as the metaphor of hidden non-
normative sexuality emerged in the 1950s at the earliest (Brown, 5). Of
course, slang is hard to trace back (being often closeted from writing
and leaving a trace), especially slang on secrecy, but it is possible that
through this scene | would like to gain some insight about the
relationship between gayness and citizenship which did not, for its
producers and audience, carry any such significance (however
unlikely that would seem to us nowadays). So let's continue hovering
and have a close look at this sentence, uttered by Groucho at the
moment of feigned frustration mentioned above:

«I'm going back in the closet where men are empty
overcoats».

The figure of the closet has already been connected to the
structure of the relationship between public and private
(Kosofsky-Sedgwick, Warner). It is sort of intuitive: to come out is
to make public what was privately closeted before. If we are willing
to take Groucho's nonsense seriously, in other words, to treat it as
poetry, we might see that it posits a different, perhaps more
complex, relationship between these two structures.

Based on this sentence, we may infer that coming out of the
closet transforms men into filled overcoats —it puts the men in those
coats. Atthe heart of the inside is the emptiness (intimately bound to
or being the property of the outside), on the outside comes
substance or presence. A chiasmic structure gives poetic force to
the statement. The terms of the chiasmus: inside, outside, absence
and presence of subject-ness, however, echo or at least evoke
enlightenment structures of public versus private inreverse.

Atraditional anchor point in analyzing these structures is
Habermas' exposé in The Structural Transformation of the Public
Sphere (Habermas, 102-117). Without giving a detailed exposé of
that exposé, let me only refer to the formula he is concerned with.
For individuals to convene in a public sphere (here distinctly
different from that of the state), a private sphere is posited as
prerequisite. Generally, this sphere meant some kind of private
ownership to guarantee the relative independence of the
convening individuals. You could only be a citoyen if you could be
as the private being an homme. The heart of the chiasmus is the
radical conflation of inside and outside in the metaphor of the
overcoats hanging in the closet. The deepest recesses of an
inside ensconce the very essence of the outside. Men are not just
empty clothing in the closet: they are empty overcoats, the piece
of clothing that no further layer need be vested upon, the very
boundary between the island-like individual and his surroundings.
The private here does not divest one of his public attributes —
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almost to the contrary, within its darkest, most claustrophobic
figure, it promises the possibility of a public subject.

However, apart from that promise, he is nothing. It's not
simply the case that the private (or private property), equips one with
the necessary stuff of being a citizen subject. If being closeted
means that one is an empty overcoat, it means that the relationship
between the clothes that make the man and man himself is more
complicated than just naked and dressed. This complication is a
temporal one: one owns the overcoat that makes him the one that
counts as citizen. Part of this temporal twist is that the figure of the
homme cannot precede that of the citizen — at best, they co-emerge.
I'd like to suggest that here clothes do not simply mean property —
but that they stand for all that is 'the public'.

All this is hardly any news. There exists a deconstructive
literature on the emergence of the citizen / subject, on the question
on the dual figure of man and citizen (Balibar, Lefort). Why consult
Groucho, other than to revel in the joy when we see something
highly abstract and theoretical pop up in pop culture and as utter
nonsense, at that? What's the purchase? What's the point when
we don't even know if he's talking about or, more importantly, for
queers or not?

In this sentence, Groucho poetically telegraphs the de-
construction of the closet and coming out (executed by Judith
Butler). For there to be a figure of the person who is out, there
needs to be a logically prior concept of being closeted, lacking
substance, subjectivity even. His previous flirtatious teasing
seems to move along the same lines: «Did you see me go in the
closet? Did you see me coming out? Then how do you know | was
in the closet?». Itis coming out, again, that necessarily constructs
and emphasizes a prior being in, secrecy and repression.
However heavily the scene may be laced with overtones now
decoded as queer; all this is embedded within a straight seduction
attempt. We'd do violence to the scene if we insisted on a straight
gay reading. For a straight seduction, the scene is remarkably
gay, and for a simple gay reading, itis queerly straight.

It is at this point that | think we should take into account
that Groucho here speaks as a stowaway, someone whose
existence can only figure in the form of trying to pass as a
legitimate being — if that is a way of figuring at all. In addition, that
he employs a fairly regulated use of nonsense might be of
relevance regarding such a status as well. This is not to suggest
that the use of such nonsense is the only relevant tactic: all of the
brothers use distinctly different strategies to handle their
stowaway status. It's not that what he says doesn't make sense,
it's that he doesn't have a voice of his own. He handles situations
by appearing to quote, as it were, to voice positions belonging to
radically different situations, where the voice quoted is the
'conquering' one, more powerful than that of the baffled
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conversation partner could ever be (like that of a lawyer, a teacher,
a flirt, etc). In other words, to prevent being proven to be
illegitimate, Groucho randomly quotes voices that are clearly not
his and that are taken from situations whose context render his
position rule over the other's (sounding like a respectable citizen,
a teacher or an effeminate man unworthy of revenge). As an
illegitimate being, his survival technique is to foreclose by quoting
or mimicking but in a way gone awry. It is mimicry in a non-fitting
environment. He is a chameleon turning red in a green field but the
authority so audaciously quoted transfers over and, coupled with
the confusion, shuts up his adversary.

So the reason why I'd like to keep the interpretation of the
scene indeterminately queer is because that hovering enables us
to see the connection between the closet and coming out and our
concept of citizenship or acknowledgeable subjectivity. As a
stowaway, a non-citizen, Groucho is but an empty overcoat from
situation to situation. The scene, while it explores the tension
between a stowaway and rightful passengers does contain in itself
the tension of the gay closet, precisely to suggest that the latter,
'more particular' tension informs the former and is not just one of
its ramifications (a case among others for inclusion). Not that |
want to suggest some kind of hierarchy of the theoretical values in
the series of such ramification («Whose rightlessness or
oppression is worth the most theoretically or connected the most
intimately with the inherent logic of democracy and rights?»).
However, | do think that following Groucho from a simultaneous
deconstruction of the closet as the deconstruction of the public /
private binary concerning citizenship signals an intimate
connection regarding authenticity between the two structures.
Inauthenticity is at the heart of what can ever appear as authentic.
It's what can hold the promise of the authentic at the cost of a later
positing it as that which is inadequate. This is not a simple logical
inference that for there being a category of the authentic, we
always already need the category of the inauthentic, the
inadequate. That reasoning may not be incorrect, however, it still
keeps those categories neatly separate. Co-emerging but distinct.
It is saying that if we want to be able to talk about paying
passengers, we need stowaways — at least the possibility of them
embarking on the journey as well. However, that reasoning would
still enable us to think that once the category of the authentic has
been established with the kind structural help of the inauthentic,
the latter can somehow be discarded, the stowaways cleared from
aboard. The chiasmus in Groucho's sentence, however, does not
allow for such clean separation within the logic of stowaways and
passengers, the rightless and those figuring as subjects, as men
and citizens. Once we posit the latter, the coat, the attribute 